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1. HEJb U 3AJAYU JUCHHUIIJIMHBI

Meab AMCIUATIIMHBL

® IOCTH)KEHUE YPOBHS BIJIAJICHUS] MHOCTPAHHBIM S3BIKOM, IO3BOJISIIOIIETO MPOJAOJIKUTH
oOyueHue 1 BecTH Mpo(hecCHOHANBHYIO JIeATEIbHOCTh B MHOA3BIYHON CPeIE;

e 00y4eHusl CrIocOOOM MPUMEHEHHUs M JalibHEiIee pa3BUTHE, MOITYYEHHBIX B BBICIICH
IIKOJIE 3HAHWM, HABBIKOB M YMEHUN [0 MHOCTPAHHOMY SI3bIKY B Pa3IMYHBIX BUJAX pEUeBOMH
KOMMYHUKAIIUU;

e opMUpOBaHUE 3HAHUN U HABBIKOB CBOOOTHOTO UYTEHHUSI OPUTMHAIIBHOM JIUTEpaTyphl Ha
MHOCTPAHHOM $I3bIKE€ B COOTBETCTBYIOIICH OTPACIIH 3HAHMIA;

o (bOpMI/IpOBaHI/Ie HaBBIKOB 0(1)OpMH$ITL H3BJICYCHHYIO M3 MHHOA3SBIYHBIX HWCTOYHUKOB
nH(OpPMAILIKIO B BUJIE TIEPEBO/IA UIH PE3IOME;

e GopMUpOBaHHWE HABBIKOB JENaTh COOOIICHMS, JOKJIAAhl U MPE3CHTAIMU Ha
WHOCTPAHHOM SI3BbIKE Ha TEMBI, CBSI3aHHBIC C HAYYHOU paboTON acnipaHTa (IKCTepHA);

e popMUpOBaHUE HABBIKOB BeJIEHUsI OECe/Ibl M0 CIIEUaTbHOCTH HA HHOCTPAHHOM SI3BIKE.

3apauM IMCHUIIIUHBI.

. JNOCTWIKCHHE YPOBHS  BIAJACHUS HWHOCTPAHHBIM  SA3BIKOM, I103BOJIAIOLLETO
IPOAOIKUTH 00ydeHHE U BECTU NPOPECCHOHATBHYIO 1eATEIbHOCTh B MHOSI3bIYHOMN Cpejie;
o o0y4eHHs CIIOCOOOM TPUMEHEHHs W JalbHEHIlee pa3BUTHE IOJNyYCHHBIX B

BBICIIICH IIIKOJIC 3HaHI/II71, HaABBIKOB U yMCHI/Iﬁ 10 MHOCTPAHHOMY A3BIKY B pPAa3JIMUYHBIX BHUIAAX
pequoﬁ KOMMYHHKAIIUU;

. dbopMUpOBaHHE 3HAHWA W HABBIKOB CBOOOJIHOTO WYTEHHUS OPUTHHAILHOM
JINTEPATYPBl HA THOCTPAHHOM S3bIKE B COOTBETCTBYIOLIEH OTPACIIH 3HAHUM;

o (dbopMupoBaHUE HABBIKOB OPOPMIIATH U3BJICYCHHYIO U3 MHOS3BIYHBIX HCTOUYHHKOB
nHGOpPMAIHIO B BUIE TIEPEBOJIA HITH PE3IOME;

o (dbopMupoBaHHE HABBIKOB JeNaTh COOOINEHMS, IOKJIaabl M IPE3eHTAUH Ha
MHOCTPAHHOM SI3bIKE Ha TEMBI, CBS3aHHBIC C HAYYHOH paboToii aciupaHTa (KCTepHa);

o (1)0pMI/IpOBaHI/I€ HABBIKOB BEJICHUSA 6CC€I[I)I o CeIHuaJIbHOCTH Ha MHOCTPAHHOM

SA3BIKE.

2. MECTO JUCIUIIVIMHBI B CTPYKTYPE OOIT

Juctunnuna «VHOCTpaHHBINM S3BIK» OTHOCHTCS K OOpa3oBaTeIbHOMY KOMIIOHEHTY
y4eOHOT0 TUTaHa MOATOTOBKY aCIUPAHTOB MO HAYYHOU creruanbHocTh: 1.2.2. MaTemaTudeckoe
MOJEJIIMPOBAaHNE, YHUCICHHBbIE METOJAbl M KOMIUIEKCh mporpamm. OcBamBaercs Ha | Kypce
oOyuenus (1 u 2 cemectp).

3. TPEBOBAHMUS K PE3YJIbTATAM OCBOEHUSA

B pe3yiabTaTe OCBOCHUA AUCIIUILINHBI (I)OpMI/IpyTOTCH CJICAYIOMUC KOMIICTCHIIUU:

YK-3 - TOTOBHOCTH Yy4YacTBOBAaTh B pabOTe POCCHICKMX ¥ MEXIYHAPOIHBIX
HCCIIEI0BATEIbCKUX KOJJIEKTHBOB MO PELICHNIO HAYYHBIX M HAyYHO - 00pa3oBaTeIbHbIX 33/1ay,

VYK-4 - roToBHOCTH HCIOJIB30BaTh COBPEMEHHBIE METOABl U TEXHOJOTUU Hay4yHOU
KOMMYHHMKAIUU Ha FOCY1IapCTBEHHOM U MHOCTPAHHOM $I3bIKaX.



@opMupyemMble KOMIIETEHIUH

Ta0muma 1

Komnerenuu Kpurtepnn oneHMBaHMS pe3yNbTaTOB O0OYICHHUS
oOyuarorerocs,
(hopmMupyeMsie B
pe3ynbTare
OCBOEHHUS 1 2 3 4 5
JUCLUTUINHBI
(Moyns)
YK-1 — 2omoenocms yuacmeosams 6 padome poccuiicKux u mMedcOyHapoOHbIX UCCIe006AMeNbCKUX KOLIEKMUBO8 NO
PeuienuI0 HaAYYHbIX U HAYYHO - 00pA306aneIbHbIX 340ay.
3HATh OCHOBHBIE He Henocrarounsie OOmmue, HO He Conepxatbes CdopmupoBaHHbIE
JIEKCHKO- 3HaeT. | 3HAHUSA JIEKCUKO- CTPYKTYPHUPOBAHHBIE | OTJENbHBIEC IPOOEIbI | 3HAHUS OCHOBHBIX
rpaMMaTH4YeCKHe rpaMMaTH4YeCKHe 3HaHUS JIEKCUKO- B 3HAHMSX JIEKCHUKO-
KOHCTPYKLIUH, KOHCTPYKLIUH, rpaMMAaTUYECKUX OJIEKCHUKO- TpaMMaTUYECKUX
cnenu()UIHbIC IS cnenn(pUIHbIe 1T KOHCTPYKLUH, rpaMMAaTUYECKUX KOHCTPYKLHUH,
Hay4HOTO U Hay4HOTO U crenn(UIHBIX IS KOHCTPYKLHUSIX, cnenu()UIHBIX I
odunraIbEHO- oduIHaIEHO- Hay4HOTO U crenn()UIHBIX IS Hay4HOT'O U
JIETIOBOTO CTHJIEH; JIEIOBOTO CTWIICH, a | oduIHaIbHO- Hay4HOTO U oduImaIEHO-
COLIMOKYNBTYpHBIC, TaKxe JIETIOBOTO CTHIIeH, a | odHIHaTIbHO- JIJIOBOTO CTUIIEH;
npodeccroHanbHO- COLIMOKYNBTYPHBIX, | TaKxke JICIOBOTO CTUIIEH, @ | COIMOKYJIBTYPHBIX,
OpPUEHTUPOBaHHBIE poQeCcCHOHANBHO- | COLMOKYJIbTYPHBIX, | TaKxkKe npodeccroHansHo-
MO/IEJIN TTIOBEACHUS OpPUEHTUPOBAHHBIX NpoQeCCHOHANBHO- | COLMOKYJBTYPHBIX, | OPUEHTUPOBAHHBIX
B cepe HayqyHOTO Mojieneit MOBEACHUSI | OPUEHTUPOBAHHBIX npodeccroHalbHO- | MOJeJIeH TOBEICHUS
oO0IIeHus. B chepe HayuyHOTO Mojienelt MOBEACHUS | OPHUEHTUPOBAHHBIX B chepe HayyHOTO
OOIIeHUS. B cepe HAYyIHOTO Mojieneli MoOBeACHU | OOIIeHHS IS
oOmIeHus .. B cdepe HAYIHOTO TOTOBHOCTH
OOIIEeHNS 10 y4acTBOBaTh B
peIICHNIO HayYHBIX | paboTe pOCCHICKIX
Y HAy4HO - U MEXIYyHapOJHbIX
00pa3oBaTENBHBIX HCCIEI0BATENIbCKUX
3a/1a4. KOJIJIEKTHBOB T10
peILIeHUI0 HayYHBIX
¥ Hay4HO -
o0Opa3oBaTeNbHBIX
3a/1a4.
YMmersb noHUMAaTh Ha He YacTUYHO OCBOEHO He cucremarnuecku | Mmerores CdhopmupoBaHHOe
CIIyX OPUTHHAJBHYIO | yMeeT. | yMeHHe IOHHUMAaTh OCYIECTBIISIEMBIE OTJeNbHBIC TPOOEBl | YMEHHE TIOHUMATh
MOHOJIOTHUECKYIO U Ha CIIyX YMEHUSI IOHUMATh B YMEHHUM IIOHUMATh | Ha CIyX
JINAJIOTMYECKYIO OpUTHMHAJILHYIO Ha CIIyX Ha CIlIyX OpUTMHAJIbHYIO
peub 1o MOHOJIOTUYECKYIO U | OpPUTHHAJIBHYIO OpUTHMHAJIbHYIO MOHOJIOTUYECKYIO U
CIEUAIHOCTH, JUAIOTHYECKYIO MOHOJIOTUYECKYIO U | MOHOJIOTUYECKYIO U | AMAJIOTUYECKYIO
ONMpasiCh HA pedb 1o JUAJIOTHYECKYIO JUAJIOTHYECKYIO peysb 1o
W3y4eHHBII CIEHANbHOCTH, peds 1o peds 1o CIENHMANbHOCTH IS
SI3BIKOBOM ONUpasch Ha CIEHANBHOCTH. CHENHANBHOCTH Al | TOTOBHOCTH
MaTepuai, GoHOBEIE H3YyYeHHBIN TOTOBHOCTH Yy4acTBOBAaTh B
CTpaHOBEIAYECKHUE U S3BIKOBOI y4acTBOBAaTh B paboTe poccHiCKUX
npodeccnoHanbHbIC Marepuai, GOHOBBIE pabote Y MEXIYyHapOIHBIX
3HAHUS, HAaBBIKH CTpaHOBEAYECKHUE U HCCIIEIOBATENBCKUX | MCCIIEOBATEIECKUX
SI3BIKOBOM U npodeccHoHaNBHbIE KOJIJIEKTHBOB IO KOJIJIEKTHUBOB IO
KOHTEKCTyalbHOMI 3HaHUs, HaBBIKU PELICHUIO HAyYHBIX | PELICHUIO HaAYYHBIX
JIOTaJIKH. SI3BIKOBOU 1 U HAY4YHO - U HAY4HO -
KOHTEKCTyalnbHOI 00pa3oBaTeIbHBIX 00pa3oBaTeIbHBIX
JIOTaJIKU. 3aJau. 3ajad4..
Baaners He ®parmeHTapHOE He Nmerores Bnaneer Bcemu
HNOJATOTOBIEHHOU, a | BIaAeeT. | MIPUMEHEHHe CHCTEMaTHYECKOE OTZAENbHBIC TPOOeIbl | HaBBIKAMHU
TaKXKe HAaBBIKOB BIIaJICHUS MIpUMEHEHNE B IIPUMEHEHHUN MOHOJIOTHYECKON U
HETIOATOTOBIICHHOM MOHOJIOTHYECKON U | HaBBIKOB BJIa/ICHUS HAaBBIKOB BIIAJICHUSA JNATIOTHYECKON
MOHOJIOTMYECKOH JUAJIOTMYECKOI MOHOJIOTUYECKOU U MOHOJIOTUYECKOU U pe4u B CUTyalUsIX
pedsio, pedbIo B CUTyallusAX | AWAIOTHYECKOM JNAJIOTYECKON HAYYHOTO U
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JIMaJI0TUIECKON Hay4HOTO, peublo B CUTyalMsX | PEYblo B CUTyalusiX | NpodeccHoHaIBLHOTO
pEUbIO B CHTYaIHAX poQeCCHOHANBLHOTO | HAYYHOTO, HaY4HOTO H, oO1eHus st
Hay4HOTO, 1 OBITOBOTO npo(hecCHOHAIBHOIO | MPO(eCcCHOHANBHOrO | yuacTHs B paboTe
npo¢ecCHOHAIBHOT OOILEeHNS. 1 OBITOBOTO oO0ILeHns ISt POCCHICKUX H

0 1 OBITOBOTO OOIIeHNS. y4JacTus B paboTe MEXKTyHAPOIHBIX
o0LIeH S B POCCHICKHX U HCCIIeI0BATEIBCKHX
npenenax MEKTyHapOIHBIX KOJUIEKTUBAX 1O
U3YYCHHOTO HCCIICIOBATENBCKUX | PEIICHUIO HaYYHBIX
S3BIKOBOTO KOJUIEKTUBAX O W Hay4HO -
MaTrepHana u B PEILICHUIO HAYYHBIX | 00pa3oBaTeNbHBIX
COOTBETCTBHH C U HAy4HO - 3ajad.

n30paHHOMN 00pa3oBaTeIbHBIX

CIEIMAIBHOCTBIO; 3ama4

YK-4 - zomognocmb ucnonviosamsv coepeMeHHble MemOObl U  MEXHON02UU HAYYHOU KOMMYHUKAUUU HA

zocydapcmeenuom U UHOCMPAHHOM A3bIKAX.

3HATh OCHOBEHI He Henocrarounsie Henonnsie Nmerores CdopmupoBaHHbIE

U3BJICUCHUS U 3HaeT. | 3HaHUs 00 OCHOBAaxX | MpeJCTaBiIeHHs 00 OTJeNbHBIC TPOOEIBl | CHCTEeMaTHUECKUe

HHTEpIpeTanus U3BJICYCHUS U OCHOBAax B IIPEICTaBICHUH 00 | MpeJcTaBIeHUs 00

nHpopManun HMHTEpHpeTanus W3BIICYEHUS U OCHOBAax OCHOBAax

HAY4YHOTO Xapakrepa nHpopmanuu HMHTEpHpeTanus W3BIICYEHUS U W3BIICUEHUS U

Ha OCHOBE Hay4HOTO XapakTepa | nHpopmannuu HMHTEpIpeTanus HMHTEpIpeTanns

MPOCMOTPOBOIO U HA OCHOBE HAYYHOTO XapakTepa | MHpOpMaIyn nHpopMannu

MOKCKOBOTO BUIOB MIPOCMOTPOBOTO U Ha OCHOBE HAY4YHOTO XapakTepa | Hay4yHOTrO XapakTepa

YTEHUS JUIs IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOTO U Ha OCHOBE Ha OCHOBE

TOTOBHOCTHU YTCHMUSL. IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOIO U IIPOCMOTPOBOIO U

HCII0JIb30BaTh YTCHMUSL. IIOMCKOBOI'O BUJIOB IIOMCKOBOI'O BUJIOB

COBPEMECHHBIE YTEHUS I YTEHUS 1T

METOBI U TOTOBHOCTH TOTOBHOCTH

TEXHOJIOTUU UCIIOJIb30BaTh UCII0JIb30BaTh

Hay4YHOHI COBpPEMEHHBIE COBpPEMEHHBIE

KOMMYHHKAIIUX Ha METOJBI U METOIBI U

roCyJapCTBEHHOM U TEXHOJIOTHH TEXHOJIOTHH

MHOCTPaHHOM Hay4HOU Hay4HOUI

A3BIKAX. KOMMYHUKAIMH Ha KOMMYHUKAIH Ha
TOCyJapCTBEHHOM U | FOCYJapCTBEHHOM U
UHOCTPaHHOM MHOCTPaHHOM
A3BIKAX. SI3bIKaX.

Ymers genats He ®parmeHTapHbIe B nenom Nmerores CdopmupoBaHHbIE

pe3omMe YMEET. | YMEHHs IO YCIIEILLIHbIE, HO HE OTJeNbHBIC TPOOEIBl | YMEHHUS 10

COOOIIeHHS, TOKITa]] COCTaBJICHUIO CUCTEMATHYECKUE B YMEHHUSX 110 COCTAaBJICHUIO

Ha MHOCTPAHHOM pe3tome yMEHHUs 110 COCTaBJICHUIO MaTepUasoB B

S3BIKE; coo01eHns, COCTaBJICHHIO MaTepHaloB B pas3nmyuHBIX hopMax

YUTaTh, IOHUMATh U JIOKJIa/ia Ha pestoMe pasinyuHBIX GOpMax | M HAYYHBIX JKaHpax

UCTIOJIb30BaTh B HMHOCTPaHHOM coo01eHns, Y HayYHBIX )KaHpaxX | A7l FOTOBHOCTH

CBOEH Hay4YHOU SI3BIKE; JIOKJIa/ia Ha JUIL TOTOBHOCTHU HCIONb30BaTh

pabore YTEHHUIO, HMHOCTPaHHOM HCIONb30BaTh COBpPEMEHHBIE

OpPUTHHAIIEHYIO MIOHUMAaHHIO U SI3BIKE; COBpPEMEHHBIE METOJBI U

Hay4HYIO HCII0JIb30BAHHUIO B YTEHMUIO, METOABI U TEXHOJIOTMHU

JIATEPATYpPY 110 CBOEU HAay4YHOU TIOHUMAaHUIO U TEXHOJIOTUH Hay4HOU

CIIELUAJIBHOCTH, pabote HCIIOJIb30BAHHUIO B Hay4HOU KOMMYHHKAIINX Ha

OIUPAsCh HA OpUT'MHAJIbHOU CBO€I Hay4HOI KOMMYHHUKAIIUHA HA TOCYJIapCTBEHHOM U

W3Y4EHHBII Hay4HOUI pabote TOCYJJapCTBEHHOM U | MHOCTPaHHOM

SI3IKOBOM JINTEPATYPHI 110 OpUT'MHAJIbHOU HMHOCTPaHHOM SA3BIKAX.

Mmarepual, (POHOBbIE CIELUANBHOCTY; Hay4YyHOH SI3BIKAX.

CTPAaHOBEAYECKHE U COCTaBJICHHIO IIJIaHA | JUTEPATYpPBI IO

npodeccroHabHbIE MIPOYUTAHHOTO, CIELHUANBHOCTY;

3HAHUS U HaBBIKU U3TI0KEHHIO COCTaBJICHUIO MJIaHA

SI3BIKOBOM U KpaTKOro MIPOYUTAHHOTO,

KOHTEKCTyalbHOMI COJEpKAHUS U3JI05KEHUIO

JIOTaJKH; IIPOYUTAHHOTO; KpaTKoro

YMETb COCTaBUTh HaIlMCaHUIO COJZlep>KaHus

Tu1aH (KOHCIIEKT) COOOIICHNS MITH IIPOYUTAHHOTO;
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MMPpOYUTAHHOTIO,

JOoKiazna 1o TetMam

HaIlTMCaHUIO

M3JTIOKUTH KPaTKOe MIPOBOJMMOTO COOOIICHUS WU

coJiepKaHue HCCIIEOBAaHUS JIOKJIaJia II0 TeMaM

MIPOYUTAHHOTO; MIPOBOJMMOTO

HaITHCATh HCCIICIOBAHUS.

CcOOOIIEHNE NN

JIOKJIaJ TI0 TeMaM

TIPOBOIIMOTO

HCCCIOBAHUS.

Baanernb Bcemu He ®parmeHTapHOE He Bnangeer Bnaneer cucremoi
BHJIaMH YTCHUS BJIaJIcET. | BJIaJICHHE HaBBIKAMHU | CHCTEMAaTHYECKOC OT/ACIIbHBIMU HaBBIKOB YTCHHUS U
(u3yuyaroiee, 110 BCEM BUJAM MIPUMEHEHNE HaBBIKAMHU YTEHUS U | MMHCHhMa IS
03HAKOMHTEJILHOE, YTEHHUS U MHChMa B HAaBLIKOB YTEHUS K nUChMa IS TOTOBHOCTH
IIOMCKOBOE K npenaenax MMChMa B IIpeieiax | TOTOBHOCTHU HCIIOJIb30BaTh
MIPOCMOTPOBOE); HU3YYEHHOTO HU3y4EHHOTO HCIOJIb30BaTh COBPEMEHHBIE
HaBBIKAMU ITHChMA B SI3BIKOBOTO SI3BIKOBOTO COBPEMEHHBIE METOJBI U
mpenenax Marepuana. Marepuana. METOJBI U TEXHOJIOTHHU
HU3Y4CHHOTO TEXHOJIOTHHU Hay4YHOU
SI3LIKOBOTO Hay4YHOU KOMMYHUKAIIH Ha
MaTepHaa. KOMMYHUKAIH Ha TOCYIapCTBCHHOM U

TrocyaAapCTBECHHOM 1
HNHOCTPaHHOM
SA3BbIKaX.

HWHOCTpPaHHOM
SI3bIKaXx.

4. CTPYKTYPA, OB bEM U BUJIbl YYEBHOI PABOTBI
OO6mmas TpyA0eMKOCTh TUCIUILUIUHBI COCTaBisgeT 5 3aueTHbIX eauHui, 180 uacoB (108
4yacoB - ayJuTOpHas pabora, 66 yacoB — camocrosTenbHas padota). @opma IPOMEKYTOUHOU
aTTECTaIlMy 10 IMCUUIUTMHE: 3a4eT — B 1 cemecTpe, (hopMa UTOrOBOM aTTECTALUM - IK3aMEH — BO

2 cemecTpe.
Tabnuma 2
CrpyKTypa JUCHHMILIMHBL, BUIBI M 00beM yueOHOH paboThl
Ne Bunsl 3aHATHI ¥ TPYLOEMKOCTH B
HaunmenoBanue paznena
n/n HCIIHTTHHBT qacax Komnereniuu
JI C|IIp | I3 | CP | Bceero
1 | ®omnernka. 0 |0 3|0 3 6 VK-3, VK-4
2 | 'pammaruka. 0 0|10 ] O 10 20 VK-3, YK-4
3 | Jlekcuka. 0 0| 6 0 6 12 VK-3, YK-4
4 | Aymuposanmue. 0 |0 5|0 5 10 VK-3, YK-4
5 | F'oBopenue. 0O |0 8|0 8 16 VK-3, VK-4
6 | Urenwue. 0 0|1 24| 0 10 34 VK-3, VK-4
7 | ITucemo. 0 0|26 | O 12 38 VK-3, YK-4
8 | Urenue u nepeBo. 0 |0 26| 0 | 12 38 VK-3, YK-4
ITpomexxyTounas popma 9
KOHTPOJISI (3a4€T).
Htorosast opma KOHTPOJIS 4
(dK3aMeH).
Hroro: 108 66 180
[Tpumeuanue: JI — nekuun, C — cemunapsLllp — npaktuueckue 3ansarus, CP —

CaMOCTOATCIIbHaA pa60Ta.




5. COAEP) KAHUE JTUCHUITJIMHBI

Ta6muma 3
Coneprkanue pas3/iesioB AUCIUTUIMHBI

HaumenoBanue paznena

Coneprxanue pasjena

doueruka.

I/IHTOHaHI/IOHHOC O(l)OpMJ'IeHI/Ie IMPEATTIOXKEHUA: CIIOBECHOC,
(bpa30Boe H JIOTHUYCCKOC yaapCHUA, MCIIOAU, I1ay3alusi,
q)OHOHOFI/ILIeCKI/Ie IIPOTHUBOIIOCTABJICHUS, PEJICBAHTHEBIC I
HU3y4acMOI'0 A3bIKa; (bOHeTI/ILIeCKaH 3M(1)338, UT.AO.

['pammaTtuka.

C0XHOE MPeIoKESHUE: CII0OKHOCOYNHEHHOE U
CJIO’KHOTIOTYMHEHHOE TIpeioskeHHsI. COI03bI U OTHOCUTEIILHBIC
MECTOMMEHUS. DIUTUIITUYCCKUE TIPETIOKEHHS. beccoro3HbIe
MpHUIATOYHbIC. YTIOTpeOIeHHE JIMYHBIX (HOPM TiIaroja B
AKTUBHOM M MACCHMBHOM 3ayiorax. ®yHKIUN WHOUHUTHBA:
WHOUHHUTUB B QYHKIIUHU TTOJICKAIIETO, ONPEICIICHUS,
oOcTosiTennbecTBa. CHHTAKCHYECKUE KOHCTPYKIHH: 000pOT
«I0TIONTHEHHE ¢ HHPUHUTHBOMY (OOBEKTHBIN MaIeXK C
WHOUHUTHBOM); 000POT «IOJyIeKAIIEe ¢ MHPHHUTHBOM
(MMEHHTEINBHBIH Ma/Ie)K ¢ UHOUHUTHBOM); HHQUHHUTHUB B
(yHKIMK BBOJHOTO 4WieHA; MHOUHUTHB B COCTABHOM MMEHHOM
ckazyemoM (be + nH(.) ¥ B COCTABHOM MOJIaJIbHOM CKa3yeMOM;
(o6oport «for + smb. todosmth.»). CociararenbHOe HaKJIOHEHUE.
MopanbeHbie TIaroisl. MogagbHbBIE TIIaroibl ¢ IPOCTHIM U
nepGeKTHBIM UHPUHUTHBOM. ATPUOYTUBHBIC KOMILICKCHI
(LermoYKy CyIIeCTBUTENbHBIX). DMpaTHuecKkue (B TOM YHcie
MHBEPCUOHHBIE) KOHCTPYKIUH B (hopme Continuous uiu
[1aCCHUBA; MHBEPTUPOBAHHOE NMPHUIATOYHOE YCTYIUTEIbHOE WU
MIPUYMHBI; IBOIHOE OTpullaHue. MecTouMeHHsl, ClIoBa-
3amectutenu (that (of), those (of), this, these, do, one, ones),
CJIO’KHBIE U TTapHbIE COI03bI, CPABHUTEIHLHO-COITOCTABUTENbHBIE
000pOTHI (as ... as, notso ... as, the ... the).

Jlexcuka.

TepMI/IHOHOFI/IquKl/Ie 0COOEHHOCTH SI3bIKa CIICIIUAJIBHOCTH.
CrnoBoobOpazoBaHue.

AynupoBanue.

AcnupaHT (3KCTEpH) A0JDKEH yMETh IOHUMATh Ha CIIyX
OPUTHHAJIbHYIO MOHOJIOTHYECKYIO U TUAIOTMYECKYIO peUb 10
CIEIMAIBHOCTH, OTIUPAsCh HA U3YyYEHHBIN S3BIKOBOM MaTepHall,
(hoHOBBIE CTpaHOBETUECKUE U MTPOPECCHOHATbHbIE 3HAHMUS,
HABBIKU S13bIKOBOM M KOHTEKCTYaJIbHOM JOTaJKH.

I'oBopenue.

YMeHus ayIupoBaHus U TOBOPEHUS JOKHBI Pa3BUBATHCS BO
B3aUMOJCICTBUU ¢ yMeHUEM uTeHHsl. OCHOBHOE BHUMaHUE
clenyeT yIenasiTh KOMMYHUKAaTUBHOM a1eKBATHOCTH
BBICKa3bIBAaHU MOHOJIOTHYECKOHN M TUATOTMUYECKOM peun (B
BH/JIE MTOSICHEHUM, ONIPe/IeTIEHUI, apryMEHTAIlMH, BEIBOJIOB,
OLICHKU SIBJICHUH, BO3PAKEHUMN, CPAaBHEHUH,
MPOTHBOIMOCTABIICHU, BOITPOCOB, TPOCHO U T.1.).

K xonIty Kypca acnupaHT (9KCTEpH) JOJKEH BIAICTh:

- YMEHHUSMH MOHOJOTHYECKON peur Ha YPOBHE
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CaMOCTOSITENIHO MOJTOTOBJICHHOTO U HETOATOTOBICHHOTO
BBICKA3bIBaHUS 110 TEMaM CIIELIUAILHOCTH U 10
JTUCCEepTAIMOHHON padore (B popme coobiieHus, nHpopmanmu,
JIOKJIa/1a);

- YMEHHSIMH JHAJIOTHYECKOH PeyH, MO3BOJSIONINMHU MY
IPUHUMATD y4acThe B 0OCYKICHHH BOIIPOCOB, CBA3aHHBIX C €TI0
Hay4yHOU pabOTON U CHELUATIBLHOCTHIO.

Ha xanIuaaTckoM sKk3aMeHe aclupaHT (IKCTEPH) JOKEH
IPOIEMOHCTPUPOBATH BJIAJCHUE TIOATOTOBICHHON
MOHOJIOTHYECKOHN PEYBI0, & TAKKE HETIOATOTOBIEHHOM
MOHOJIOTMYECKOH U AMaTOrMYecKOr pedbto B CUTYaIUH
ouuuanbHOro 00LIeHNs B IpeAeaax MPOorpaMMHBIX
TpeOoBaHuil. OLIEHNBAETCS COAEPIKATEIBHOCTD, aIEKBATHAS
peanu3aysi KOMMYHUKaTHBHOTO HAMEPEHUS, IOTHYHOCTb,
CBSI3HOCTb, CMBICIIOBAsl U CTPYKTYpHasi 3aBEpIIEHHOCTb,
HOPMAaTHUBHOCTb BbICKa3bIBaHUsl. [Ipy pa3BUTHN HABBIKOB
YCTHOM peur 0c000e BHUMAHHUE YAETSAETCS MOPSIKY CJIOB KaK B
aCTIeKTe KOMMYHHKATHBHBIX THIIOB TPEAJIOKEHHUN, TaK U BHYTPH
IIOBECTBOBATENIBHOTO MPEJIOKEHNUS; YIOTPEOIECHUIO CTPOEBBIX
rpaMMaTHYECKUX 3JI€MEHTOB (MECTOMMEHUH, BCIOMOTaTeIbHbIX
IJIarojoB, Hapeuu, NpeaJIoroB, CO30B); INIaroJbHbIM (hopMam,
TUIIMYHBIM JIJIS1 YCTHOHM peuu; CTENEHSIM CPaBHEHUS
npusaraTeabHbIX U HApEUuuil; cpeicTBaM BbIpAaXKEHUs
MOJJAJIBHOCTH.

YreHue.

JUJist 9TeHHs NCTIONB3YIOTCSL OPUTHHANIbHAS / @y TEHTHYHAS
MOHOTpaduuecKkas U NepuoIMdecKas JIUuTepaTypa 1o
CHEIMaIbHOCTH aCIUPaHTa (3KCTEPH). ACIIUPAHT (IKCTEPH)
JOJDKEH MTPOJEMOHCTPUPOBATh YMEHUE YNTATh OPUTHHAIBHYIO
JUTEpaTypy IO CIENHUaIbHOCTH, ONUPAsICh Ha U3YYEHHBII
S3BIKOBOM MaTepHall, (OHOBbIE CTPAHOBEIUECKUE U
npodeccuoHanbHble 3HAHUSI, HABBIKU SI3bIKOBOM 1
KOHTEKCTyaJIbHOU Jorafaku. OLleHUBAIOTCS HABBIKH
M3Y4YaloIlero, a TAkKe MOMCKOBOTO U TPOCMOTPOBOIO UTeHUs. B
IIEPBOM CIIy4ac OLEHUBAETCS] YMEHUE MAKCUMAIIBHO TOYHO U
aJIeKBaTHO U3BJIEKaTh OCHOBHYIO HH(OPMAIIHIO, COJEPHKALLYIOCS
B TEKCTE, IPOBOJUTH 0000IIEHNE U aHAJIN3 OCHOBHBIX
MIOJIOKEHUH MTPEIbSBICHHOIO HAyYHOTO TeKCTa JJIs
MOCTIEeTYIOIIEro MePeBOa Ha sI3bIK 00yUeHUsI, a TAKKe
COCTaBJICHUS MMCbMEHHOT'0 PE3IOME Ha HHOCTPAHHOM SI3BIKE.

ITuceMeHHBIN TEpeBOJ HAYYHOTO TEKCTA T10
CIELUAIBHOCTU OLIEHUBAETCS C y4€TOM OOIIEH a/IeKBaTHOCTH
IIepeBOJIa, TO €CTh OTCYTCTBHS CMBICIIOBBIX NCKaKEHU,
COOTBETCTBUS HOPME U y3yCy S3bIKa EPEBOIa, BKIIOYAs
yIoTpebIeHre TEPMUHOB.

Pe3roMe IpounTaHHOTO TEKCTa OLIEHUBAETCS C YUETOM
o0bemMa U MpaBUILHOCTH U3BJIEUYEHHON HHpOpManuu,
aJIeKBaTHOCTHU peajn3allii KOMMYHUKATUBHOIO HAMEpEeHus,
COJIEPXKATENBHOCTH, JOTUYHOCTH, CMBICIIOBOW U CTPYKTYpPHOM
3aBEpIIEHHOCTH, HOPMAaTUBHOCTH TeKcTa. [Ipu monckoBoM u
IIPOCMOTPOBOM YTEHHH OIICHUBAETCS YMEHHE B TE€UCHHE
KOPOTKOI'O BPEMEHHU ONPEIENIUTh KPYT pacCMaTpUBAEMbIX B
TEKCTE BOMPOCOB U BBISIBUTH OCHOBHBIE MOJIOXKEHUS aBTOPa
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(summery). OnennBaeTcsi 00beM U MPaBUILHOCTH U3BJICUYCHHOMN
uHpopmanuu. B kauecTBe yueOHBIX TEKCTOB M JIUTEPATYPHI IS
YTEHUS HCIIOJIb3YETCSl OPUTHHANIbHAS MOHOTpadUUecKas 1
NEPUOINIECKast JINTEPATypa M0 TEMATUKE NIMPOKOTO MPOdHIIs
By3a (HAyYHOTO YUPESKICHHS), 0 Y3KOH CIICIUAIbLHOCTH
acmupaHTa (9KCTEPH), a TAK)KE CTaThU U3 )KypHAJIOB,
W3]]aBACMBIX 32 PyOEIKOM.

ITucemo.

AcnupaHnT (3KCTEpH) JI0JDKEH BIAJETh YMEHUSIMU MTMChMA B
npezesiax U3y4eHHOr0 sI3bIKOBOI'0 MaTepuaia, B Y4aCTHOCTH
YMETh COCTaBUTh IJIaH (KOHCIEKT) MPOYUTAHHOTO, U3JI0KUTh
coJiepKaHre IPOYUTAHHOTO B JOPME MIUCHBMEHHOTO PE3IOME;
HaMKCcaTh COOOIIEHUE, MPE3EHTAIMIO WIH AOKJIA/ 110 TeMe
IIPOBOAMMOI0 UCCIIEJOBAHMSL.

YreHue u IEPEBOJ.

Y CTHBI ¥ TUCEMEHHBIHN MTEPEBOJI ¢ MHOCTPAHHOTO SI3bIKA HA
POJTHOM SI3BIK MCIIOJIB3YETCS KaK CPEACTBO OBJIAICHHUSI
WHOCTPAHHBIM SI3bIKOM, KaK MPUEM Pa3BUTHS YMEHUH U
HaBBIKOB UTEHHS, KaK HanOosee 3(hPeKTUBHBIN CITOCOO
KOHTPOJIS TIOJTHOTHI M TOYHOCTH MOHUMaHUs. J1Jist
(hopMHUpPOBaHHS HEKOTOPBIX 0A30BBIX YMECHHUH TIEPEBOJIA
HEOOXOAUMBI CBEICHUSI 00 OCOOCHHOCTAX HAYYHOTO
(YHKIIMOHATBHOTO CTHJISL, @ TAKXKE I10 TEOPUH TIEPEBOA:
MOHATHUE TEPEBOA; YKBUBAICHT M aHAJIOT; IEPEBOTIECKHE
TpaHchopMannu; KOMIIEHCAIUS TOTEPh TPH NEPEBO/IE;
KOHTEKCTYaJIbHbIE 3aMEHbI; MHOTO3HAYHOCTH CJIOB; CJIOBapHOE U
KOHTEKCTHOE 3HaYECHHUE CIIOBA; COBIIAJICHHUE M PACXOXKICHUE
3HaYeHUH MHTEPHAIMOHAIBHBIX CJIOB (<UIOXKHBIE IPY3bsi»
[IEPEBOTUMKA) U T.II.

6. MEPEYEHD JIEKIIA, CEMUHAPCKHAX, MPAKTUYECKNX 3AHSATHIA,
JABOPATOPHBIX U CAMOCTOSITEJIbHBIX PABOT

Tabnuma 4
[lepeuenb 3aHATUH U POPMBI KOHTPOJIS
No Bun .
e HaumenoBanu sams Tema 3aHATHS (CAMOCTOSTENBHON ®dopma TeKyIIEero
e pazzena paboThI) KOHTPOJIS
THS
YeTHbIl onpoc,
" NpUMEpPHBIE BOIIPOCHI:
HTOHAI[MOHHOE odopmiieHue TIpounTaTh BCTYX
MPEJIOKEHUS: CIIOBECHOE, (hpa3oBoe U OTPBIBOK
JOTUYECKOE  yJIapeHus,  Meloaus,
; (hoHONMOTHYECKHE OPHTHHATLHOTO
naysanus
1 doHeTHKA. CP y3arui, TEKCTa Ha
MPOTUBOINOCTABIICHUS,  PEJIEBAHTHbIE .
AHTJIMMCKOM SI3BIKE,
JUIST U3y4aeMOTO SI3bIKa; (OHETHIECKas
oOpariasi BHUMaHHE
sm(paza u T.1.
Ha ero
(honernueckue
0COOEHHOCTH.
I'pammartuka. CnoxHoe npemioxenue: | [lucemennas pabora,
2 [Ip | ClOXKHOCOUMHEHHOE U | IpUMep 3aJlaHus:
CIIOXHOIIOTYMHEHHOe  Tpeioxkernus. | COCTaBUTH
Coro361 u OTHOCHUTEIIbHBIE | MHUCbMEHHOE




MECTOUMEHHUSI. DIANTHYECKUE
MPEIJI0KECHUS. beccoro3ubie
MPHUIATOYHbIC. YTIOTPEOICHUE JTUIHBIX
dopM Tiaroma B aKTUBHOM U
MaCCHBHOM 3ajiorax. OyHKIUH
nHpuHUTHBA: WHQUHUTUB B (DYHKIIUH
IOJIIeXKAIIETO, OIIpeIeIICHUS,
00CTOSTEIIbCTRA. CHHTaKCHYECKHUE

KOHCTPYKIIUU: 00OPOT «JIOTIOJIHEHHE C
WHQUHUTHBOM» (OOBEKTHBIN TaIeK C
WHQUHUTHBOM); 000pPOT «IOJIeXKAIIICe
¢ uHOUHUTHBOM»  (MMEHUTEIbHBIN
nasieXx ¢ MHOUHUTUBOM); HH(PUHUTHB B
(yHKIMU BBOAHOTO 4WieHA; HHPHUHUTUB
B COCTaBHOM MMEHHOM ckazyeMoMm (be
+ WH(}.) ¥ B COCTaBHOM MOZIAJIHLHOM
ckazyemomMm; (obopor «for + smb.
todosmth.»). CocnararensHoe
HaKJIOHEHHEe. MoJanpHbple  IJIaroJibl.
MoganeHble TJIATOJNBI C TPOCTBIM H
nepQeKTHBIM WH()UHUTUBOM.
ATpUOYTHUBHBIE KOMIUICKCHI (I[CTIOUKH
CYIIECTBUTENBHBIX). OM(paTudyeckue (B
TOM qHCIIe WHBEPCUOHHBIC)
KOHCTpyKIuU B (hopme Continuous miu
MaCCUBA; WHBEPTUPOBAHHOE
NPUIATOYHOE  YCTYIHUTEIbHOE WU
NPUYHHBI, JBOITHOE OTpHIIaHUE.
Mecroumenus, CJIOBa-3aMEeCTUTENHN
(that (of), those (of), this, these, do,
one, ones), CI0KHbBIE M TTapHBIE COIO3BI,
CPaBHUTEIFHO-COMOCTABUTEILHBIE

0bopoThl (as ... as, notso ... as, the ...
the).

pe3ome 1 (o)
OTPBIBKY
OPUTHHAIBLHOTO
TEKCTa (2500
3HAKOB),

oOparmas

BHUMaHHE Ha
rpaMMaTH4YeCKU

e CTPYKTYPBI
aKaJICMHUYECKOr0
aHTJIMHCKOTO

SI3BIKA.

VYcrHblit ompoc,
MPUMEPHBIC 3aJaHUS:
IloaroroButh
KpaTKOe M3JI0KCHHUE
Ha AHTJIMHACKOM
SI3BIKE  COJIEpIKAHUE
OPUTHHAIBLHOIO
TEeKCTa 10
CHICIMAIIBHOCTH
(1500 3HAKOB),
oOparass BHHUMaHHE
HAa TpaMMaTUYECKUE
CTPYKTYpBI
aKaJIEMHUYCCKOI0
aHTJIMICKOTO SI3BIKA.
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Jlekcuka

CP

TepMmuHonOrMUecKre 0COOEHHOCTH
A3bIKA CIIELUATBHOCTH.
CnoBoobpazoBaHue.

[Inucemennas pabora,
MpUMeEp 3aaHHs:
CocraBuTh
IMMCbMEHHOC

pesrome o
OTPBIBKY
OPUTHHAJILHOTO
TEKCTa (2500
3HAKOB),

oOparmas

BHUMAaHHE Ha
rpaMMaTH4YeCKU

e CTPYKTYPBI
aKaJIEMHUYCSCKOI0
aHTJIMHCKOTO

SI3BIKA.

YcrHbii orpoc,
NPUMEPHBIC 3a1aHUS:
IloaroroButh
KpaTKoe M3JI0KEHHUE
Ha aHTJIMHCKOM
SI3BIKE  COJICpIKAHUE
OPUTHHAJILHOTO
TEeKCTa 10
CIIENUAIbHOCTH
(1500 3HAKOB),
oOpaiiass BHUMaHUE
Ha TpaMMaTHUYECKHE
CTPYKTYpBI
aKaJIEMHUYECKOI0
aHTJIMICKOTO SI3BIKA.

AynupoBaHue.

I1P

AcnupaHT (3KCTEpH) A0KEH YMETh
IIOHMMATh Ha CIIyX OPUTMHAIBHYIO
MOHOJIOTHYECKYIO U AUATIOTUYECKYIO
peub 10 CIIENNaIbHOCTH, ONIUPASCh Ha
W3YYEHHBIN SI3bIKOBOM MaTepHall,
(oHOBBIE CTpaHOBEIYECKHE U
npodeccuoHanbHble 3HAHUS, HABBIKU
A3BIKOBOM M KOHTEKCTYaJIbHOMN JOTaJIKH.

[Ipocnymars OTpBIBOK
Ha QHTJIMMCKOM SI3BIKE
U OTBETUTH Ha
BOIIPOCHI.
IIpocinymars
OTPBIBOK  Ha
aHTJIUHCKOM

SI3BIKE c
MOCEAYOLIN

M MEpPEeCcKa3oM
OCHOBHOI'O
coaepKaHus

Ha

aHTIIAICKOM

SI3BIKE.

I'oBopenue.

I1P

YMeHus ayaMpOBaHHs W TOBOPEHUS
JTOJIKHBI pa3BUBATHCS BO
B3aUMOJICICTBUM C YMEHHEM YTEHHS.
OCHOBHOE BHUMAaHUE CIEAYeT YIeNAThb

YerHblii  ompoc.
IIpeacraButh
pacckas Ha
AHTJIMHACKOM
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KOMMYHHKATHUBHOM aJICKBAaTHOCTH
BBICKA3bIBAHUN  MOHOJIOTMYECKOM H
IUAJIOTUIECKOU peun (B BUJE
MMOSICHCHHH, ONpeAeIICHUH,
apryMEHTallud,  BBIBOJIOB,  OIIEHKH
SIBJICHUM, BO3Pa)XCHUM, CpaBHEHUM,
MIPOTUBOIIOCTABIICHUH, BOITPOCOB,
poch0 U T.1.).

K koHmy kypca acmupaHT (dKCTEpH)
JIOJKCH BIIAJICTh:

- YMEHUSMH MOHOJIOTUYECKOW peur Ha
YpOBHE CaMOCTOSTEIIBHO
ITOATOTOBJICHHOT'O u
HEIIOATrOTOBJICHHOTO BHICKA3bIBAHUS 110
TeMaMm CIIEIIUAIbHOCTH u 110
JTUCCepTallMOHHON pabore (B (dopme
cooOmieHus1, nH(GOpPMaIUH, T0KIIA/a);

- YMEHUSIMH JHUAJOTUYECKOW pedH,
MO3BOJISIIOIIMMUA €My  IPUHHUMATh
ydyacTHe B OOCYXKIEHHU BOMPOCOB,
CBSI3aHHBIX C €ro Hay4yHOH paboToi u
CIICIIMATBHOCTBIO.

Ha kanmuaaTckoM SK3aMEHE acIUpaHT

(?KCTEpH) JOJDKEH
MPOJAEMOHCTPUPOBATH BJIaJcHHE
HOJTOTOBJICHHON MOHOJIOTHYECKOU

peublo, a TaKXke HEeMNoAroTOBJIECHHOU
MOHOJOTHYECKONH U  JUaJIOTHYECKOU
peuybl0 B CHUTyallMd OQPUIIHUATHEHOTO
oOleHrs B TIpeAesiax MpPOrpaMMHBIX

TpeOOBaHUII. OnenuBaercs
COJIEP/KATENBHOCTD, aJleKBaTHast
peanuzanus KOMMYHHUKaTHUBHOTO
HaMEpeHHUsl, JIOTUYHOCTh, CBSI3HOCTb,
CMBICJIOBAs " CTPYKTYypHasi
3aBEpUICHHOCTD, HOPMaTHUBHOCTb
BBICKA3bIBAaHUSI. [Ipu pa3BUTUN

HaBbIKOB  YCTHOM  peun  ocoboe
BHUMaHHME YJeNseTcsl MOpSAIKY CIIOB
KaKk B acCMeKTe KOMMYHUKATHUBHBIX
TUTIOB TPEMJIOKEHUN, TaK U BHYTPH
MTOBECTBOBATEIBHOTO  TPEIOKEHUS;

yIOTpeOICHUIO CTPOEBBIX
rpaMMaTHYEeCKUX JJIEMEHTOB
(MecTonMeHuH, BCIIOMOTaTeNbHbIX
rJ1aroJjioB, HapeUuid, MPEJIOrOB,
COI030B); IJ1aroJbHBIM hopmam,
TUTIUYHBIM JJI1 YCTHOU PEYH; CTETICHSIM
CpaBHCHHA npujIaraTCJIbHbIX n
HapEUuii; CpelICTBAaM  BBIPAKECHUS
MOJIQJIbHOCTH.

SI3BIKE TI0 TEME
HCCIICIOBAHUS C
000CHOBaHHEM
ee
aKTyaJTbHOCTU U
HOBHU3HEL
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Yrenue.

I1P

Jns YTEHUSI UCIOJIB3YIOTCS
OpUTMHAJIbHAS / ayTeHTHYHAs
MoOHOTrpaduyeckass U MNepUOANYEcKas
auTeparypa no CIELHUATBHOCTH
acriupaHTa  (9KCTEpH). AcrniupaHT
(9KCTEpH) JTOJKEH
MPOJEMOHCTPUPOBATh YMEHHE YHUTATh
OPUTHMHATLHYIO TUTEPATYpy o
CHEIUAIBHOCTH, OTUPAsICh Ha
U3Y4YEHHBIM  A3BIKOBOM  Marepual,
¢dboHOBBIE CTpaHOBEIYECKUE u
npodecCHOHANIbHBIC 3HAHUWS, HABBIKH
SI3BIKOBOM u KOHTEKCTYaJIbHOU
JIOTQJIKH. OueHuBarorcs HABBIKH
M3YYaIOIero, a TaKKe IOHUCKOBOTO H
MPOCMOTPOBOTO 4TeHUd. B mnepBom
ciydae OLICHUBAETCA YMEHHE
MaKCUMaJIbHO TOYHO U  aJICKBAaTHO
U3BJIEKaTh OCHOBHYIO HH(MOpMaIHIO,
COJIEpXKAIIYIOCS B TEKCTE, MPOBOIAUTH
00001ICHNE M aHaJdW3  OCHOBHBIX
MIOJIOKEHUHN MPEbABICHHOTO HAYYHOTO
TEeKCcTa A1 TMOCIEAYIOLIEro IepeBoa
Ha  S3bIK  OOy4YeHMs, a  TakKkxke
COCTaBIICHUS] MHCbMEHHOTO pe3loMe Ha
WHOCTPAHHOM SI3BIKE.
[IuceMeHHBI  TEPEBOJ  HAY4YHOIO
TEKCTa MO CHEIUATBHOCTH OLIEHUBACTCS
¢ ydyeroM oOOmieil  aJeKBaTHOCTHU
nmepeBoja, TO  €CThb  OTCYTCTBHSI
CMBICJIOBBIX MCKaXXE€HUH, COOTBETCTBHS
HOpME U Yy3yCy Ss3bIKa IepeBo/a,
BKJIIOUasi yIoTpeOIeHne TEPMUHOB.
Pe3tome mnpouyMTaHHOrO TEKCTa
OIICHUBAETCA C Y4YeToM o0beMa U

MIPaBUILHOCTH W3BJICYECHHOU
nHpopmanuu, aJICKBaTHOCTH
peanu3anuu KOMMYHUKATUBHOT'O
HaMepeHUs, COJIEPKATENBHOCTH,
JIOTUYHOCTH, CMBICIIOBOM u
CTPYKTYPHOI 3aBEPIIEHHOCTH,
HOPMAaTUBHOCTHU TEKCTA. [Ipn

MMOMCKOBOM M TIPOCMOTPOBOM UTEHUHU
OIICHUBACTCA YMEHHE B  TEUCHUE
KOPOTKOTO BpPEMEHU ONPENETUTh KPYyT
paccMaTpuBaeMbIX B TEKCTE BOIIPOCOB H
BBISIBUTH OCHOBHBIE TIOJIOKEHHSI aBTOPa
(summery). OrmeHuBaercs o00BeM U
MIPaBUILHOCTh W3BJICUCHHOU
nHpopmanuu. B kauecTBe ydeOHBIX
TEKCTOB W JIUTEPATYPHI JUISI UTEHUS
HCIIOJIb3YEeTCS OpUTHHATbHAS

[IpocmoTpoBoe
YTEHUE OTpPBIBKA
CIIELTEKCTa Ha
AHTJIMHACKOM SI3BIKE C
MOCJIEIYIOLIUM
OTBETOM Ha
IOCTaBJICHHBIE

BOIPOCHL. yCTHBIN
onpoc.Ilpountate u

MOATOTOBUTH
summarycneuTeKkcTa
Ha aHTJINHCKOM
SI3BIKE (1500
I1.3HaKOB) B
aynutopun.  Bpewms
BBIIIOJIHCHUS 5
MHHYT.
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MOHOTpaduuecKasi W TMEepPHOAMYECKas
JUTeparypa IO TEMaTHKE IIHPOKOTO
npoduis By3a (HayuHoro
YUPEKICHUS), o y3KOM
CTEIUAIBHOCTH acIMpaHTa (IKCTEPH), a
TaKXKe CTaThbu u3 KYPHAJIOB,
M3JIaBacMBbIX 32 pyOexKoM.
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ITucemo

AcnupaHT (IKCTEpH) AOKEH BIAIECTh
YMEHUSIMU ~ NHChbMA B  Mpeaenax

[ToAroToBUTH yCTHOE
pe3rome Ha
AHTJIMHACKOM  SI3BIKE
OTpPBIBKA TEKCTa TIO
cnenuaabHocTH (2500

I1.3HaKOB) B
M3YHEHHOTO J3HIKOBOTO MATepHana, B | ... ..
YaCTHOCTH yYMETh COCTAaBHTH TIUIAH HyHCBMfHHéH aGoTa
(KOHCIIEKT) MPOYUTAHHOTO, H3JI0KUTH p ’
7 CP [ToaroroBurs
coZiepKaHue MPOYUTAHHOTO B opme
MUCBMEHHOE pe3toMe
MMMCBMEHHOTO  pEe3l0OMe;  HaIHCaTh .
Ha aHTJIMICKOM SI3bIKE
COO0O0IIeHNe, TTPE3CHTAIMIO WJIH JJOKJIAT]
OTpPBIBKAa TEKCTa IO
10 TeMe IPOBOJUMOTO UCCIICOBAHHUS.
crienpanbHOCTH (2500
I1.3HAaKOB) B
aymutopun.  Bpews
BBITIOJTHCHHS 60
MUHYT.
Yrenue u YCTHBII M NMCBMEHHBIA MEPEBOJ C
MIEPEBOI. MHOCTPAHHOTO A3bIKA HA POAHOM A3BIK | [[pcpMeHHas
MCTIONB3YETCs KaK CPEICTBO OBJNANCHUA | oGy
WHOCTPAHHBIM  S3bIKOM, KaK TIPUEM | [[pouprars -
PasBUTHsL YMEHHH M HABBIKOB YUTCHHS, | ooty iar o
KaKk HaumOosee 3(P(EKTUBHBIA CIIOCOO repeBecTH
KOHTPOJNA ~ MOJNHOTHL M TOMHOCTH | (puinor rexera 10
noHumanus.  Jlns Q)opg/mpOBaHI/m CHeMHATEHOCTH
HEKOTOPBIX 0a30BBIX YMEHUIl mepeBoa (2000 11.3HaK0B) B
HEOOXOTUMBI CBEICHHUS 00 ayz[I/ITopi/m Bpewst
0COOEHHOCTSIX HAy4YHOTO i
BbINOJHEHUsT 60
8 I[P | pyHKIIMOHAIBHOTO CTWIISI, @ TAKXKE IO

TEOpPUM IIEpEeBOJIa: MOHITHUE IEPEBOAA;
HKBUBAJIEHT U aHAJIOT; IEPEeBOAUYECKUE
TpaHcopMaliu; KOMIEHCAlUs MOTePh
IpyU  TEepeBOAe;  KOHTEKCTyaJbHbIE
3aMEHBl; MHOT'03HAYHOCTh CIIOB;
CIIOBAPHOE U KOHTEKCTHOE 3HAa4YeHUe
CJIOBa; COBINAJCHHE M PACXOXKICHHE
3HAYEHUN WHTEPHALMOHAJIBHBIX CJIOB
(«1I0KHBIE JApY3bs» NEpeBOTUYMKA) U
T.IL.

MUHYT.yCTHBIN
orpoc.

VerHBIE  TIepeBOf
OTpBIBKA TEKCTa IO
CHEIUAIbHOCTH
(1500 m.3HaKoB) B
aynuropuu. Bpems
BBIIIOJIHECHUS 30
MUHYT.

IIpoMe:KyTOYHBIH KOHTPOIb

HTOroBblii KOHTPOJIb

3a4yer
IK3aMCH

Buowt 3amamuii: JI — nexkuuun, C — cemunapsLIIP — npaktuueckue 3anstus, CP —
caMmocTosiTeNbHast padora.

7. YYEBHO-METOINMYECKOE U TH®OPMAIIMOHHOE OBECIIEYEHUE

OcHoBHas JuTepaTypa

1. AHTIIMHACKUIA SI3BIK I aCTIUPAHTOB [ DIEKTPOHHBIN pecypce] : yueOHnoe mocobue / T.C.
boukapeBa [u ap.]. — DnexTpoH.TekcTOBble HJaHHble. — OpeHOypr: OpeHOyprckuii
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rocyaapctBeHHbI yHUBepcuTeT, ObC ACB, 2017. — 109 ¢. — 978-5-7410-1695-4. — Pexum
noctyna: http://www.iprbookshop.ru/71263.html.— D5C «IPRbooksy, o mapouito.

2. JIsruko JI.SI. Aurmwmiickuii s3eIk mus actmpantoB. EnglishforPost-GraduateStudents
[DnekTpoHHBIH pecypc] : Y4eOHO-METOAMYECKOE I0COOHME I10 aHIVIMMCKOMY S3BIKY JUIS
actiupanToB / JI.A. JIsruko, H.A. HoBorpanckas-Mopckas. — DIeKTpOH.TEKCTOBbIC JaHHBIC. —
Honernk: JloHenkuii rocynapCTBeHHBIH YHHBepcuTeT ympaienws, 2016. — 158 c. — 2227-
8397. — Pexum mocryma: http://www.iprbookshop.ru/62358.html. — DBC «IPRbooks», 1o
apoJko.

3. Tlocobue mo aHTIUHCKOMY SI3bIKY JUISl acClIUPaHTOB M COMCKaTesled, HM3y4arolux
AQHTTIUUCKUH SI3BIK (TYMaHUTApPHBIC CICIIMATBLHOCTH) [ DNEKTPOHHBIN pecypce] : yueOHoe mocodue
| . — DnexTpoH. TeKcToBbIe AaHHbIE. — OMCK: OMCKHI TOCYJapCTBCHHBI YHHBEPCUTET HM.
®.M. JHocroesckoro, 2014. — 132 c¢. — 978-5-7779-1776-8. — Pexum nocrymna:
http://www.iprbookshop.ru/59640.html. — DBC «IPRbooksy, mmo mapoutto.

4. 3parunHueBa A.B. AxaneMuueckoe 4YTeHHE [DJEKTPOHHBIM pecypc| : ydeOHO-
Meroandeckoe mocooue / A.B. 3arunnena, J[.B. Bopomxkesuu, JI.Il. KazannukoBa. —
ONEeKTPOH.TEKCTOBbIE JaHHble. — M. : MOCKOBCKUH I€Jarormyeckuii rocyaapCTBEHHBIN
ynuepcuter, 2018. — 50 c¢. — 978-5-4263-0592-2. — Pexum jgocrymna:
http://www.iprbookshop.ru/75797.html. — 55C «IPRbooksy, 1o maposiro.

5. Enaruna 1O.C. IlpaktukyM 1o ycTHOMY IepeBoay [DIEKTPOHHBIN pecypc] : yueOHoe
nocobue / F0.C. Enmarmaa. — DnekTpoH.TeKcTOBBIe AaHHbIe. — OpeHOypr: OpeHOyprckwmii
rocynapctBeHHslit yausepcurer, 9bC ACB, 2017. — 107 c¢. — 978-5-7410-1648-0. — Pexum
noctyna: http://www.iprbookshop.ru/71313.html. — 36C «IPRbooks», mo maposito.

6. Mocuenko JI.B. IlpakTukym Mo mucCbMEHHOMY MEpeBOAY [DIEKTPOHHBIN pecypc] :
yaeOHoe mocobme / JI.B. MocueHko. — DIEKTpOH.TEKCTOBbIC paHHblE. — OpeHoOypr:
OpenOyprekuit rocynapctBeHnblii yausepcurer, 9bC ACB, 2017. — 125 ¢. — 978-5-7410-
1742-5. — Pexum pgoctyma: http://www.iprbookshop.ru/71312.html. — DBC «IPRbooksy, mo

MapoJIo.
7. Aunpeesa E.JI. Teopus nepeBona. TexHomorus nepeBoja [DIeKTpOHHBIA pecypc] :
yuebHoe mocobue / E.JI. AnmpeeBa. — OJEKTpOH.TEKCTOBBIE AaHHblE. — OpeHOypr:

OpenOyprckuii rocynapctBeHHblii yausepcurer, 96C ACB, 2017. — 153 ¢. — 978-5-7410-
1737-1. — Pexum nmoctyma: http://www.iprbookshop.ru/71336.html. — 3BC «IPRbooksy, mo

apoJko.

8. JlymmamkoBa M.M. Communication. Science [DneKTpoHHBIH pecypc] : ydeOHO-
Metonuyeckoe nocoobue / WM.M. JlymHukoBa. — OJNEKTPOH.TEKCTOBbIE HaHHble. — M. :
MockOBCKUH Te1arorn4eckuii rocy1apcTBeHHbI yHUBepcuTeT, 2017. — 72 ¢. — 978-5-4263-
0543-4. — Pexum poctyna: http://www.iprbookshop.ru/75794.html. — DBC «IPRbooks», 1o
MapoJro.

9. MasteringEnglish. Yacte 2 [DnekTpoHHBI pecype] : ydeOHOe mocobme / M.B.
[Ipouyro [u np.]. — Onexrpon.tekctoBble naHHble. — CII6. : Cankr-lIlerepOyprekumii
TOCYJapCTBEHHBIN apXUTEKTYPHO-CTPOUTENbHBIN yHHBepcuteT, OBC ACB, 2017. — 84 c. —
978-5-9227-0670-4. — Pexum pmocryma: http://www.iprbookshop.ru/66832.html. - 3BC

«IPRbooksy, mo maposto.

10. Kupummoa W.K. I'pammatuka anrmuiickoro s3bika. COOpHHMK —YIpasKHEHUN
[DnexTponHbI pecypce] : yueOHO-pakTHueckoe mocodue / K. Kupumiosa, E.B. becconona,
O.A. IIpocsiHOBCKast. — DIEKTPOH.TEKCTOBbIE JaHHbIE. — M. : MOCKOBCKHI roCcyAapCTBEHHBIM
CTpouTeNbHBIA yHHBepcuter, At [Tu Op Memna, ObC ACB, 2016. — 147 c. — 978-5-7264-
1295-5. — Pexum moctyma: http://www.iprbookshop.ru/48039.html. — DBC «IPRbooksy, mo
Mapoiko.

11. 3axapoa T.B. IIpakTudeckre OCHOBBI KOMIIBIOTEPHBIX TEXHOJOTHHA B MEPEBOJE
[OnexTponHbIii  pecypc] : yueOnoe mocobme / T.B. 3axapoBa, E.B. TypmoBa. —
DNEeKTPOH.TEKCTOBBIE JaHHble. — OpeHOypr: OpeHOyprckuil TocyapcTBEHHBIH YHUBEPCHUTET,

16


http://www.iprbookshop.ru/71263.html
http://www.iprbookshop.ru/62358.html
http://www.iprbookshop.ru/59640.html
http://www.iprbookshop.ru/75797.html
http://www.iprbookshop.ru/71313.html
http://www.iprbookshop.ru/71312.html
http://www.iprbookshop.ru/71336.html
http://www.iprbookshop.ru/75794.html
http://www.iprbookshop.ru/66832.html
http://www.iprbookshop.ru/48039.html

9bC ACB, 2017. — 109 c¢. — 978-5-7410-1736-4. — Pexum 1ocTyma:
http://www.iprbookshop.ru/71314.html. — D5C «IPRbooksy, o mapouito.

12. Urnatkmna W.B. Thebaseofenglishskillsdevelopment [DnekTpoHHBIl pecypc]
yuebHoe mocobue / WM.B. Urnarkuna, B.E. AGpamMoB. — DIEKTPOH.TEKCTOBBIC JaHHBIC. —
Camapa: TToBOIKCKHMI TOCYIapCTBEHHBIM YHUBEPCHUTET TEICKOMMYHUKAIMA W WH(OPMATHKH,
2017. — 183 c. — 2227-8397. — Pexum nocryna: http://www.iprbookshop.ru/75409.html. —
OBC «IPRbooksy, o mapouo.

JonoJHuTe/IbHAA JTUTEPATYypa

1. Aranosa E.H. [Ipaktukym no npogeccuoHaibHO-OPHECHTUPOBAHHOMY TIEPEBOTY
JUTS CTyIeHTOB-(pU3UKOB : yueOHoe mocobue, Openo.roc.y-t, Operbypr: 2011.- 186¢.
http://www.bibliorossica.com/book.html?currBookld=9048

2. AnonueBa H. IlpodeccroHanbHBI aHTIMACKUAN UIsI IOPHUCTOB U SKOHOMHUCTOB !
npaktuueckoe mocobue, M3-Bo CoBpemennas Illkoma, Mwunck: 2010.- 345 c.
http://www.bibliorossica.com/book.html?search_query=&currBookld=9275&In=ru

3. AwnrtonoBa H.B., I'puroppeBa JI.JI., Makmakoa H.B. WindowinEurope.
Academicskills: yuebnoe mocodbue. - Kazans: Kazan.yn-t, 2015.-216 c.

4. barayrounoa I'.A., Jlykuna U.U. «AHTIMHACKHIA Ui aCOUPAHTOB U COMCKATENei»,
2012: DnextponHnble pecypchl MHcTHTYTA si3b1Ka KOV
(http://www.kpfu.ru/main_page?p_sub=7108)

5. I'ynsesa U.B. U nap. IlpakTukyMm mo mepeBoAy : y4eOHOE MOCOOHE MO YCTHOMY H
[IACbMEHHOMY IepeBoay, Open6.roc.y-T, Openodypr: 2012.- 268c.
http://www.bibliorossica.com/book.html?currBookld=9047

6. Aurnuiickuii s3bik: yueOHuk / Mapkosuna W.1Y0., Makcumosa 3.K., Baiinmreiin
M.B.; Ilox o6mieit pen. M.FO. MapkoBuHO#. - 4-¢ u3., ucnp. u nepepad. 2013. - 368 c.: uin.
http://www.studmedlib.ru/ru/book/ISBN9785970423790.html

7. Mapkosuna W.1O., I'pomoBa I'.E. Anrnumiickuil s3pik. ['paMMaTudeckuili npakTukym
s mMeaukoB. Yacte 1. YmorpeOnenue nuyHBIX (OpM Iiaroja B HAy4YHOM TeKcTe.YueOHoe
nmocodue 2013. 200 c.http://www.studmedlib.ru/ru/book/ISBN9785970423738.html

8. MacmoBa A. M., Baiamreiin 3. W., IIneOeiickas JI. C. AHIMIUNACKUN S3BIK IS
MEIUIMHCKUX BY30B : Y4eOHHK. - 5-¢ u3fd., ucnp. - M. : 'DOTAP-Menua, 2014. - 336 c.
http://www.studmedlib.ru/ru/book/ISBN9785970428283.html

9. Cnob6nukoB B.B., Kamuama K.E. 30 ypokoB yCTHOrO  IepeBoja.
AHTIMHACKAMSA3BIK, H3-Bo BOCTOYHAs KHHUTA, 2010. 769 c.
http://www.bibliorossica.com/book.html?currBookld=4072

10 Talalakinak. V., Yakusheval. V. AcademicSkillsthroughCasesinAmericanStudies,
M3 natensckuii JoMBBICIIEAIIIKOIBIDKOHOMUKH, M.: 2011.- 145 C.
http://www.bibliorossica.com/book.html?currBookld=15318

11. KnoukoB FO.I1. AHrIuickuii sA3bIK | y4eOHOE TTOCOOUE 0 MEPEBOAY : JUISl CTYICHTOB

Maructpatypsl: B 3 4. Yposau B2—C1, U3-s0o MI'UMO-Yuusepcuret, M.: 2011.-

112c¢.http://www.bibliorossica.com/book.html?search_query=&currBookld=7224&In=ru.

OcHoBHOe HH(poOpMaLIHOHHOE 00ecTieYeHne
1. Cnoapu, paboraromue B pexume on-line
www.multitran.ru
www.multilex.ru
www.lingvo.ru
www.primavista.ru/dictionary/index.htm
www.yourdictionary.com
http://en.wiktionary.org
www.translate.ru
2. DHIMKIIONE MM, paboTaromie B pexxume on-line
http://en.wikipedia.org
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http://www.britannica.com

3. Obyuaromme HHOCTPaHHOMY SI3BIKY pecypchl ceTn HTepHeT
http://www.englspace.com

http://alemeln.narod.ru

http://lwww.english4u.dp.ua

http://www.toefl.ru

http://lwww.native-english.ru/ (http://enative.narod.ru/)
http://www.better-english.com/exerciselist.html

8.0BPA30BATEJIBHBIE TEXHOJIOI'MHU

OcBoenne aucuuiiMHbl "HHOCTpaHHBIN A3BIK" IpeAnosjaraeT HCHOJb30BAHUE Kak
TPaJIULIUOHHBIX (IPAKTUYECKUE 3aHATUS C UCIIOJIb30BAHUEM METOJUYECKMX MATEpUANOB), TaK U
MHHOBAIIMOHHBIX 00pPa30BaTENbHBIX TEXHOJOTMHA C HCHOJB30BAaHMEM B Y4YEeOHOM Ipolecce
AKTUBHBIX U MHTEPAKTUBHBIX (OPM IPOBEICHMS 3aHSITHH: BBIIOJHEHHE pPsia MPAKTHUYECKUX
3aJlaHui C MCIOJIb30BaHUEM NPO(ECCHOHATIBHBIX MPOrPAMMHBIX CPEJCTB CO3JaHUS U BEICHUS
NEKTPOHHBIX 0a3 JAaHHBIX; MYJIbTUMEIUNHBIX MPOrpaMM, BKIIIOUYAIOUIUX MOATOTOBKY U
BBICTYIUIEHHSI aCIUPAHTOB Ha CEMMHAPCKUX 3aHATUAX € (POTO-, ayIno- U BUAEOMaTepUaIaMu 1o
MIPEAJIOKEHHON TEMATHKE.

9. OHEHOYHBIE CPEJACTBA

DoHO oyenouHvlx cpedcma 0nsa nposedenus mexywezo koumpoaa (POC TK) saensemcs
cocmasrou yacmoio PII oucyuniunol.

TunoBbie OLICHOYHBIE CPEICTBA JJISl TEKYIIEro KOHTPOJIA

Tema 1. ®oHeTnka
VY CTHBII ONIPOC, IPUMEPHBIE BOIIPOCHI:
[IpounTaTh BCIyX OTPHIBOK OPUTHHAIBHOTO TEKCTA Ha aHTJIMICKOM s3bIKe, 0Opaliasi BHUMaHHe
Ha ero (hoHeTUYECKHe OCOOCHHOCTH.
Tema 2. 'pammaTuka
ITuceMmenHas pabota, mpUMep 3aAaHUs:
CocTaBuTh NMHUCBMEHHOE pE3IOME M0 OTPBIBKY OpUrHHAIbHOTO TekcTta (2500 3HaKoB),
oOpamiasi BHMMaHHE Ha TIpaMMaTHUECKHE CTPYKTYphl aKaJeMHYECKOro aHIJIMHCKOro
A3BIKA.
VY CTHBIN ONIPOC, IPUMEPHBIE 3a1aHUS:
[ToAroToBUTH KpAaTKOE U3JI0KEHHE Ha aHIVIMHCKOM SI3bIKE COJAECpKAHHE OPUTMHAIIBHOTO TEKCTa
no crenuansHocTH (1500 3HakoB), obOpaiias BHMMaHHE Ha TPaMMaTHUECKHE CTPYKTYPHI
aKaJIeMUYECKOI0 aHTJIMHCKOTO SI3bIKA.
Tema 3. Jlekcuka
VCeTHBI 0onpoc NMpUMEpHBIE BOINPOCHI: YCTHBIM IEPEBOJ TEPMHHOB C PYCCKOIO SI3bIKa Ha
AHTTUHCKUN U 00paTHO.
[TucemenHas pabota, NpUMepHbIE 3aJaHUs:
CocTaBuUTh NUCBMEHHOE DPE3IOME IO OTPBIBKY OpUIMHaNbHOro TekcTa (2500 3HaKoB),
oOpamias  BHMMaHME€ Ha  TEPMHUHOJOTMYECKHE  OCOOEHHOCTH  (COOTBETCTBEHHO
CIEIUAIBHOCTH).
Tema 4. AynupoBanue
IIpocaymaTs OTPBIBOK Ha aHIVIMMCKOM $I3BIKE M OTBETUTH Ha BONpPOCHI. [IpociymaTe oTpeIBOK Ha
AHTJIUICKOM f3BIKE C MOCIEAYIOIIMM IepecKa3oM OCHOBHOTO COJAEp)KaHMUS Ha aHMVIMHCKOM
A3BIKE.
Tema 5. I'oBopeHue
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VYernwiil onpoc. [IpencraBuTh pacckaz Ha aHTJIMIICKOM S3BIKE MO TEME HMCCIEIOBAHUS C
000CHOBAaHUEM €€ aKTyaJIbHOCTH U HOBU3HBI.

Tema 6. Urenne

IIpocMOTpOBOE UTEHHE OTPBIBKA CHELTEKCTa HAa AHTJIMIICKOM SI3BIKE C MOCIEAYIOLUIUM OTBETOM
Ha TIOCTaBJICHHbIE BOIIPOCHI.

YCTHBIH OIIPOC.

[IpounTaTh ¥ MOATOTOBHTH SUMMAryCHenTeKcTa Ha aHTIMickoM s3bike (1500 1m.3HaKoB) B
ayUTOpUH. Bpems BBINOJIHEHUS 5 MUHYT.

Tema 7. IIucemo

[ToAroToBUTH YCTHOE pE3IOME Ha aHIVIMHCKOM SI3bIKE OTPBIBKA TEKCTa IO cneruaibHocTH (2500
1.3HAaKOB) B ayJJUTOPHH.

[Mucemennas padora.

[ToAroToBUTH MUCHMEHHOE PE3IOME Ha aHTJIMHCKOM SI3bIKE OTPHIBKA TEKCTA IO CHELHATbHOCTU
(2500 n.3HakoB) B aynuropuu. Bpems BoinosiHeHus: 60 MUHYT.

Tema 8. UteHue u nepeBoj

[TuceMmenHas padora.

[TpounTaTh U MUCEMEHHO MEPEBECTU OTPHIBOK TeKcTa Mo crnenuanbHocTy (2000 m.3HaKOB) B
aynutopuu. Bpems BbimonaHeHuss 60 MUHYT.yCTHBIN OIIpOC.

YcTHBIN TIepeBO OTphIBKA TeKcTa 1o crnenuanbHocTy (1500 m.3HakoB) B ayautopuu. Bpems
BbINIOJIHEHUS 30 MUHYT.

OHeHO‘{HbIe cpeacrea aJis l'lpOMe)KyTO‘lHOﬁ aTrecranmuu
IIpumMepHBIE BONPOCHI HA 3a4eTe:
IIpumepHbIe 3a1aHUA I YCTHOI'O ONpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O©OoOo~NOoO oI WwWwN -

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

OO0pa3ubINUCHMEHHbIX32IAHM

TASK 1.
1. Assess the academic features of the piece of writing.
2. Organize a paragraph according to the principles of academic writing.
3. Read the article and write an abstract for it.
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4. Read the article and write a summary for it.

5. Write the plan of an essay for a given topic.

6. Use the following tables/ graphs and write the description of the information given.
7. Write different ways of quoting the material of a given author.

8. Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I"d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the

b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
c thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which | heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.

TranslateintoEnglish:

a)- BbI 3HaKOMBI € 3TOM CTAaThei?

- Jla. S mpouwnTan ee Buepa.

- NurepecHas craTbs?

- OueHs.

- Mens Toxe uHTEpecyeT 3Ta npobiema. Hajgo npounTars 3Ty cTaThio.

- [IpounTaiite. B BBOAHON YacTh aBTOP 3HAKOMUT YUTATENSI C UCTOPUEHN

BOIIPOCA, a B MOCJIEAYIOIIUX Pa3fesax Mbl 3HAKOMHUMCS C METOJIOM UCCIIEIOBAaHHUS,
ITOJIyYEHHBIMU JTaHHBIMU U BBIBOJAMH aBTOPA.

b) 1 - Bel unTaau mociaeaH00 cTaTbio qokTopa C. B MocaeHeM HOMepE KypHasia?
- lla. - Yemy ona nocBsiena? - CaMbIM IOCIEHAM METOJIaM MCCIICIOBAHUS.

2 - Uemy TTOCBSIIICH MTOCIICTHUH JKypHAI 3TOTO rojia’?

3 - O yeM ujieT peyb B MOCIEIHEH CTaThe, KOTOPYIO BbI pounTaiu? - O
MOCJIETHUX JOCTIKEHHUSIX B MOCH 00J1aCTH MCCIIeI0BAHUS.

4 - O yem mocienue CTpaHuilbl paboThi? - O HOBEUIIHMX pe3yJbTaTax
HCCIICIOBAHMSL.

5 - 41 xoren ObI 337aTh BaM HECKOJILKO BOITPOCOB: BO-TIEPBBIX, KAKOBA TEMa CTAThH;
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BO-BTOPBIX, KAKOBA €€ 11€JIb; 3aTEM - KaKOB IIPEIMET MCCIIEA0BAHMUS, U, HAKOHEI, O
yeMmoHa (cozepikanue)?

TASKS.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, | argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free — to be in
existence, and shape the minds and philosophies of the holders of this playful consciousness,
with the pressing desire for them to enter into the creative cosmos. | use the memoirs of Nabokov
and Woolf, Speak Memory and Moments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
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personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.
(From http://www.inquiriesjournal.com/topics/52/literature)

CoaepxaHue KaHIHIATCKOI0 IK3aMeHa:

Ha xanaunaTckoM sk3aMeHe acupaHT (IKCTEpPH) JIOJDKEH MPOJEMOHCTPUPOBATH YMEHHE
M0JIb30BAThCS MHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM IPO(EeCCHOHATBLHOTO OOLICHHS B HAYYHON
cepe.

AcnupaHT (3KCTEpH) JODKEH BIIAAETh opdorpaduieckoii, opho3muieckoil, 1eKCuIecKon
U IpaMMAaTUYECKOM HOpMaMH HM3y4aeMOro sI3bIKa U MPaBUIBLHO MCIOJIb30BaTh UX BO BCEX BHAX
peueBoii KOMMYHHKAIIMH, B HAYYHOMH cepe B GopMe YCTHOTO U MUCHbMEHHOTO OOIICHUSI.

Ha xanaupmaTtckomM »SK3aMeHe achupaHT (IKCTEpH) JOJDKEH MPOJIEMOHCTPUPOBATH
BJIQJICHWE TOJTrOTOBIIEHHOM MOHOJOTMYECKOH peublo, a TakKkKe HEeMOJArOTOBICHHOMN
MOHOJIOTUYECKON M TMAIOTUYECKON peyblo B CHUTyallMd O(UIIMAILHOTO OOINEHHS B Mpeaeax
IPOrPaMMHBIX TPEOOBaHUM.

OneHuBaeTcsl  COIEPIKATEIbHOCTh, aJleKBaTHasg  peaju3alus KOMMYHUKAaTHBHOTO
HAMEpPEeHHS, JIOTMYHOCTh, CBS3HOCTb, CMBICIIOBAs M  CTPYKTypHas  3aBEpUICHHOCTb,
HOPMAaTHUBHOCTbH BBICKa3bIBAHUSI.

AcnupaHT (9KCTEpH) JOJDKEH MPOJEMOHCTPUPOBATh YMEHHE YUTATh OPHUTHHAIBHYIO/
AyTEHTUYHYIO JIUTEPATypy IO CIEHHATBLHOCTH, OMUPAsSCh HA M3YUEHHBIN S3BIKOBOM MaTepHall,
¢dboHOBBIE CTpaHOBeAUeCKHEe U  MpodeccHoHaNbHbIE 3HAHUS, HABBIKA S3BIKOBOW H
KOHTEKCTYyaJIbHOU JOTaKH.

OrneHnBaIOTCSl HABBIKM M3YYAlOIIEro, a TaKKe MOMCKOBOTO U MPOCMOTPOBOTO uTeHUs. B
MEPBOM CITyyae OIICHMBAETCS YMEHUE MaKCHMaJlbHO TOYHO U aJIEKBAaTHO M3BJIEKATh OCHOBHYIO
uH(pOpMALIMIO, COJEPXKAIYIOCS B TEKCTE, MPOBOAUTH 0000IIEHHE U aHallu3 OCHOBHBIX
MOJIOKEHUH TPEABSIBICHHOTO HAy4yHOTO TEKCTa JUIs TMOCJEAYIOIIEero IepeBoJa Ha A3BIK
0o0y4yeHHMsl, a TaKXKe COCTABJICHUs MUCHbMEHHOTO PE3IOME HAa MHOCTPAHHOM s3blKe. [IMcbMeHHbIN
IEepeBOJl HayyHOr'o TEKCTa IO CMELUATbHOCTH OLIEHMBAETCS C y4yeTOM OOIIei aleKBaTHOCTH
IepeBoJia, TO €CThb OTCYTCTBUSI CMBICIIOBBIX MCKa)K€HHUH, COOTBETCTBHUSI HOPME U Y3YCY SI3bIKa
NepeBo/1a, BKII0Yas yIOTpeOIeHne TEPMHUHOB.

PestoMe mMPOYMTAaHHOTO TEKCTa OIICHWBAETCS C YYE€TOM O00BeMa M TPaBHILHOCTH
U3BJICUEHHOM MH(pOpMAIMM, aJeKBAaTHOCTH pealu3allid KOMMYHUKAaTUBHOI'O HaMEpeHus,
KOPPEKTHOCTH 000OIIECHUH U aHAJIN3a OCHOBHBIX MOJIOXKEHUH, COAEeP)KaTeIbHOCTH, JIOTHYHOCTH,
CMBICJIOBOH M CTPYKTYpPHOH 3aBEPILIEHHOCTH, HOPMAaTUBHOCTH TEKCTA.

ITpu MoMcKOBOM M MPOCMOTPOBOM YTEHHM OLIEHMBAETCS YMEHHE B TE€UEHHUE KOPOTKOIO
BPEMEHHU OIPEJEIUTh KPYI PAacCMaTPUBAEMBIX B TEKCT€ BOIPOCOB U BBISBHTH OCHOBHBIE
MOJIOKEHUS aBTOpA.

OnennBaeTcst 00beM U IPABUIHHOCTH W3BIICYEHHOW HHPOPMALIUH.

CTpyKkTypa KaHIHAATCKOI0 IK3aMeHa:

KannuaaTtckuil 5K3aMeH MO aHIVIMICKOMY $I3BIKY NMPOBOJIMTCS B JBa dTana. Ha mepBom
JTare acnupaHT (3KCTEPH) BBIIOJIHSET:
1) ycTHBI mepeBOA Ha PYCCKHW S3BIK, PE3IOMHPOBAHHE M KPAaTKOE H3JIOKEHHE OCHOBHOTO
COJICpKAHUSl OPUTMHAJBHBIX/ AYTEHTHYHBIX HAy4YHBIX TEKCTOB [0 CIEUUAIBHOCTH Ha
AQHTJIMHCKOM SI3bIKE, MPOYUTAHHBIX U MPOAHATU3WPOBAHHBIX ACHUPAHTOM (IKCTEPHOM) B XOJ€
MOATOTOBKH K 3k3aMeny. O6mmit o0sem TekctoB 600 000 - 700 000 meyaTHBIX 3HAKOB.
2) MUCHbMEHHBIH MMEePEeBO]] Ha PYCCKUH S3bIK OPUTUHATBHOTO/ ayTEHTHYHOTO HAYYHOTO TEKCTa IO
CHEIMaIbHOCTH Ha pyccKui s3bIk. O0beM Tekcra 15000 nmeyaTHbIX 3HAKOB.

[IpoananusupoBaHHas IUTEpaTypa U MMCbMEHHBIN NIEPEBO NPEABSBIAIOTCI KOMUCCUU B
JIEHb 3K3aMEHa.

KauecTBO BBINOJIHEHNS 3aJaHUN OLIEHMBAETCA II0 3a4ETHOM CHUCTEME U SBIIAETCSA
YCIIOBUEM JIOIIyCKa KO BTOPOMY 3Tally SK3aMeHa.
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Bropoii aTam sk3aMeHa BKIIIOYaeT B ceOs TpU 3a/1aHMUS:
- HU3yyarollee YTeHHE HE3HAKOMOI'0 OPUTMHAJIBLHOT0/ ayTeHTUYHOrO TEKCTA MO CHEeHaIbHOCTH.
O6wvem Tekcra 2500-3000 mewatHbix 3HAKOB. Bpems BommonHenuss 45-60 munyt. Popma
MIPOBEPKU: MUCbMEHHOE PE3IOME Ha aHTJIMICKOM SI3bIKE C TIOCTIEAYIOIIeH YCTHOW Mpe3eHTalueH;
- Oeryoe (IMPOCMOTPOBOE) UTEHUE OPUTHHAIBHOIO TEKCTa MO crenuanbHoCcTH. OOBeM TeKcTa
1500-2000 meuaTHbIX 3HaKOB. Bpems BbeimosHeHHS 2-3 MuUHYTHL. Dopma MpoBEepKH: mepenadya
U3BJICYCHHON MH(POPMAITUU HA aHTJIMHCKOM SI3BIKE (YCTHO);
- Oecera ¢ DK3aMEHATOpaMU Ha AHIJMHCKOM SI3bIKE IO BOIPOCaM, CBSI3aHHBIM  CO
CHEUAJIBHOCTBIO M COAEPKAHUEM HAy4yHOT'O HCCIEIOBAaHUS aclMpaHTa (IKCTEpHA), €ro TEME,
aKTyaJlbHOCTH, LEISIM M 3agadaMm, OOBEKTY M TpeaAMeTy, paboueil rumore3e, HOBH3HE,
TEOPETUUECKON, MPAKTUUECKOIM 3HAUUMOCTH U arpoOaIiii.

PCSy.HBTaTLI JK3aMC€Ha OLICHUBAIOTCS I10 IITHOAJIIILHOM CUCTEME.

O0pa3ubl 3K3aMeHAIHOHHBIX TEKCTOB:

OTpBIBOK Ha pe3loMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,A Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being
accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006; Gali,
2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://lwww.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTpBIBOK HA IIEpeBo]

This unexpected popularity despite apparent cultural differences has led Chinese official

press and academics to explore the implicit reasons behind transcultural English readers’
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consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,
which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial
issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.

OTpbIBOK Ha nepeckas

As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses”
(p.27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
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traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
less optimistic about this creativity, and claims that the new literary area provided by the Internet
is not a space for “high” culture, but only modern literature, with eastern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or cost microscopic portions of member fees; thus, the
commaodity of literary work has become nonsignificant (p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael
Goldhaber (1997) claims that the Internet functions more as an attention economy; obtaining
attention, which flows from individuals, is the primary goal, though “money flows along with
attention” (p.4). This means that, although writers and website owners do not earn money
directly from membership fees, provided that web fictions attract a large enough readership and
sufficient hits, online fiction publishing remains lucrative. Of online serial novels, online
literature websites usually select the most viewed ones and release some chapters for free, setting
the remaining chapters as VIP content which only becomes available on payment of a fee (Liu,
2012). Authors who become popular in this way are compelled to sign contracts with the website
to ensure steady sources of new content, though the literary quality of the novels is not
guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love,
and obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay
most web authors based on word count, which impels them to write long stories with word
counts of several million and a large cast of characters (Lugg, 2011). Although there was some
vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on a larger scale; they are
also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-
literature-understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-
readers)

25


http://www.inquiriesjournal.com/keyword/television
http://www.inquiriesjournal.com/keyword/film
http://www.inquiriesjournal.com/keyword/culture

